
Intermediate 7

A HARD DAY’S NIGHT



Cover Image
The Bank of British West Africa, the Strand, 
Liverpool, by Briggs, Wolstenholme & Thornley

Images clockwise from top left:
Development hoarding, Pall Mall, Liverpool
Development hoarding, Pall Mall, Liverpool
The Tower Building by Walter Aubrey Thomas

A Hard Day’s Night1

Architectural and economic speculation have 
a long and uneasy history. 

The contemporary architect can very easily 
find herself limited to the cosmetic alteration 
of buildings whose design has been 
fundamentally determined by the pursuit of 
profit. In many major urban centers around 
the world, the serious business of space-
planning has been ceded to estate agents, 
brand consultants and property developers. 
Finance is no longer a tool of city-making, 
but city-making a tool of finance.

In Intermediate 7, we will be looking to claim 
that territory back.

Work

This year we will focus on work-space, and 
the way architecture reflects, supports and 
perpetuates working culture.

Work, and the demands of work have created 
many of the key spatial innovations of our 
time, from speculative high rises to assembly 
lines, from Albert Kahn’s Highland Park Ford 
Factory to Margarete Schütte-Lihotzky’s 
Franfurt Kitchen, and from the cubical and 
the action desk to new company towns like 
Saltaire, New Lanark and Bourneville.

Today, traditional employment is falling and 
precarity, self-employment and zero-hours 
contracts are becoming the norm. Even 
where is does exist, full time work is failing 
to provide prosperity and social-mobility to 
the majority. Two-thirds of those in poverty 
in the UK are in working households, youth 
unemployment is rising in many major urban 
centres and higher education no longer gives 
reliable access to a stable career.

It wasn’t meant to be like this. In 1884 
William Morris day-dream-like polemic, 
The Factory as it Might Be told of a future 
in which steam-powered mechanisation 
would reduce the working day to four-hours 
within a few decades. In the 1930s, the 
economist John Maynard Keynes speculated 
that by the early 21st Century technology 
would have create an ‘age of leisure and 
abundance.’ Despite well over a century 
of disappointment, ghosts of this radical, 
loosely grounded optimism still abounds, 
everywhere from the eco-village movement 
to Aaron Bastani’s rallying cry for fully 
automated luxury communism.

Today, speculations on the future of work 
are wildly divergent, stretching from utopian 
to the apocalyptic. The one thing everyone 
agrees on is that forces such as automation, 
digital production, machine learning and re-
shoring will transform our conception of work 
and bring radical change to our societies and 
into our homes.

Alongside our design work, we will use 
reading group, workshops and visits 
to ground ourselves in contemporary 
research, from people like Future of Work 
Commission, think tanks such as the IPPR 
& NEF and writers such as Mario Carpo 
and Nick Srnicek. We will ask what John 
Ruskin’s call for ‘meaningful work’ for all 
might mean today. We will use our reframed 
understanding of contemporary work to 
become speculators, defining and designing 
new types of workspace fit for a 21st century 
city and society.

1A Hard Day’s Night, the Beatles
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Liverpool

“If Liverpool can get into top gear again there 
is no limit to the city’s potential. The scale 
and resilience of the buildings and people is 
amazing – it is a world city... Fifty years ago it 
must have outdone anything in England.” 

Ian Nairn, Britain’s Changing Towns, 1967

This year Intermediate 7 will travel to 
Liverpool, the 19th Century ‘New York of 
Europe’, that over the 20th Century saw a 
precipitous decline that it is only recently 
receiving from. First recorded in the 12th 
Century (its name literally means ‘muddy 
pool’) modern Liverpool was born from 
Atlantic trade and its docks as the first cross 
Atlantic ships brought sugar and tobacco 
from the West Indies in exchange for cloth, 
coal and salt from Lancashire.

Built off the spoils of the slave trade and 
growing European imperialism, Liverpool 
quickly become one of Britain’s richest cities. 
The first commercial wet dock was built in 
Liverpool in 1715, the Western world’s first 
financial derivatives (cotton futures) were 
traded on the Liverpool Cotton Exchange 
from the 1700s. By the close of the 18th 
century, shortly before it’s abolition in 
Britain, 40% of the world’s slave ships set 
sail from Liverpool’s docks. Through the 
slave trade, and the trade that came with it, 
Liverpool became (and remains) one of the 
UK’s most multicultural cities. It is home to 
the UK’s oldest African population as well as 
its first China Town. 

Liverpool’s international position remained 
throughout the 19th Century, with it serving 
as the gateway to the industrial North. 
The docks  continued to expand, bringing 
with them a continued increase in wealth. 
Liverpool’s great civic buildings all date from 
this period.

However the global economic changes of the 
20th Century saw a precipitous decline in 
Liverpool’s fortunes. By the Great Depression 
unemployment was running at 30%, driving 
a fall in its population from its 1931 peak of 
850,000 to a low of 440,000 in 2001. 43% 
of the city’s jobs were lost between 1961 
and 1985. The solution - fittingly for a city 
built on speculation - was developer-led 
regeneration. From the 1980s a succession 
of failed initiatives to reinvigorate 
Merseyside’s fortunes have come and gone, 
from Heseltine’s International Garden 
Festival of 1984 to Prescott’s Housing 
Market Renewal Pathfinders in 2007 - each 
promising a regeneration-led recovery that 
never materialised.  

“Not one person who comes to visit our city 
comes to see the UNESCO certificate on my 
wall ... They come to see a vibrant, dynamic 
city, not one that’s preserved in aspic.”

Labour mayor of Liverpool, Joe Anderson

The last decade has seen at least a partial 
reversal in Liverpool’s fortunes. £14 billion 
worth of regeneration spending is planned, 
with mega-projects such as Liverpool ONE 
and Liverpool Waters transforming the city 
center and leading to UNESCO threatening to 
strip it of its covered World Heritage status. 
Liverpool’s population is now on the rise 
again driven by an influx of students into 
its growing universities and new creative 
quarters complete with dynamic co-working 
spaces and ‘luxury’ new accommodation.  

Within this context Intermediate 7 will seek 
to develop new models of development, 
speculating on what a contemporary working 
city might be.
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Overall Methodology

Our studio favours a critical realist approach: 
innovative responses to the everyday and 
real-world, developed through a mixture of 
critical thinking and hands-on making. We 
will start with the site and a careful reading 
of its social and economic context, before 
quickly moving into design interventions that 
will grow in scale from object to building.
 
We will start working deeply into the site: 
using reading, walking, talking and film 
to build an understanding of the spatial, 
political, social and historical context of our 
projects. Following the trip, we will work 
collaboratively to explore precedents though 
large scale models. We will then take our new 
grounding and work experimentally, using 
performance, modelling, drawing and writing 
to develop our growing understanding into 
propositional form - the seeds of the brief 
that will form the basis of your main design 
project.

In week one, we will fire up our engines and 
throw ourselves into the subject matter with 
week of rough and intuitive making, making 
fantastical, provocative and beautiful or 
intriguing objects that speculate on the 
future of work.

After this, we will journey north to Liverpool, 
a rich, dense, contradictory city that is trying 
shake the long shadow of its contested 
industrial history to become a new home for 
the ‘Knowledge-Economy’. Working through a 
mixture of performance, photography, video 
and critical mapping, we will explore the way 
that work and working culture brought the 
city into being, and continues to shape its 
future.

We will work to develop a close relationship 
with a focused area of the city. Your 
speculation will start with the design and 
development of a performance or installation 

on site, which we will ask you to document 
carefully and rigorously

Over Open Week the first long studio trip will 
eschew glamorous foreign voyages. Instead, 
we will arm ourselves with waterproofs 
and sandwiches and travel through the 
‘Northern Powerhouse’ from Liverpool 
through Manchester, Sheffield, Leeds, Stoke, 
Derby, Hull and Newcastle. We will visit great 
buildings and historic and contemporary 
sites of work and industry, situating 
Liverpool in a regional context.

In the second half of term, we will focus 
on using precedent to gain a collective 
understanding of the history and theory 
of work and the built forms it has 
inspired. Through seminars, readings and 
architectural studies we will work to create 
a shared knowledge on which to base your 
proposals. 

In the final part of the term you will develop 
your individual understanding of the near-
future of work into a propositional thesis 
for the rest of the year in the form of a 
clear and concise document that clearly 
establishes the users, need, programme, 
and critical argument that your project will 
respond to. The term will culminate with a 
1:1 construction of an individual ‘workspace’, 
that you will use to develop and illustrate 
your attitude to work.

In term 2 you will develop your theses into 
rich and complex architectural proposals. 
Across the term we will jump between scales 
and methods to hone the project, starting 
with the brief you set yourself at the end of 
Term 1 and culminating in the construction 
of a large scale physical model.

We will start with urban scale propositions, 
working between drawings and models, 

and learn to use the tools of the developer, 
the viability assessment and investment 
pitch. Through these you will form an 
urban strategy and precise spatial brief. 
We will continue to develop these as tools 
for the design and representation of your 
projects throughout the year, and allow 
their aesthetic and sensibility (excel 
spreadsheets, estate agent plans, lifestyle-
drenched imagery) will to percolate through 
your projects.

Switching up in scale we will undertake 
a series of rapid and messy material 
explorations in order to begin to define the 
tectonic and atmosphere of the project. 
These, alongside other investigations will 
help us begin to form the basis of the TS 
document (due at the beginning of Term 3). 

During the second half of the term you will 
work iteratively to refine your proposal 
accompanied by workshops in key forms of 
representation. You will revisit the object 
and workspace exercises from Term 1 and 
refine them to create a believable and 
tangible components of your project. The 
term will conclude by drawing together your 
propositions into a large-scale physical 
model. 

Term 3 will focus on consolidation, 
documentation and final representation. 
Your projects should by this stage contain 
complex and innovative responses to 
probing and critical briefs of your own 
making, represented in styles combining 
development aesthetics with the visual 
language of labour twisted and coloured by 
the flavours and needs of your own individual 
projects.

The commonality between all projects will 
be their physicality. Whilst our studio is not 
stylistically prescriptive in the architecture 

you produce, we heavily encourage the 
making of your architectures through 
prototypes, material experiments and large 
models.

The following pages describe the course of 
the year in more detail. See also the year 
programme at the end of the brief. 



Detailed Methodology

Souvenir
 
Term 1, Week 2

“What is a lonely, redundant human being 
to do all day, while the computer’s doing the 
work downstairs?” 

James Burke, Tomorrow’s World (1971)

We will kick-start the year with an act of 
intuitive making. 

This year Intermediate 7 will be exploring the 
concept of work, searching for ‘meaningful 
work’ in a world where precarity is the norm. 

To start we would like you to reflect on what 
that might mean for you personally, and 
represent this in the form of an artefact 
to adorn your future ideal workspace. This 
could be a functional item, an executive toy 
or a decorative adornment, but it should 
seek to convey an attitude or character 
toward a future world of work. Use this as an 
opportunity to explore making processes that 
interest you as well as start to frame your 
ideas about work for the year. 

Urban Intervention 
 
Term 1, Week 4-5

“The habit of direct action is, perhaps, 
identical with the habit of being a free man, 
prepared to live responsibly in a free society.” 

David Wieck, ‘The Habit of Direct Action’ as quoted 
in ‘Anarchy in Action’ by Colin Ward 

In response to your reading of the site you 
will each design a sited urban intervention 
that you will install in Liverpool and record 
the response it generates. This will be your 
first chance to design a reaction, and for 
you to test it, directly, at a real scale in 
real conditions. These should be radical, 
humorous, agile in their siting, and actively 
political. They should not be passive 
protests, but subtle subversions of existing 
conditions that transform perceptions and 
behavior.

Work
 
Term 1, Week 7-8

The second part of the term will focus on 
precedent to gain a deep understanding 
of the history and theory of work and the 
architectures it has produced. We will use 
this to situate our speculations on the future 
of work.

We will undertake a focused study on the 
history of work in Liverpool and how this has 
shaped the city. This will be supported by 
wide raging seminars and readings that will 
help provide a broader understanding of the 
subjects.

Through this we will identify a series of key 
architectural precedents and working in 
groups document them large scale models, 
alongside an analysis of the nature of the 
work from which the architecture resulted. 

Reflecting on the study and readings, and 
taking cues from the aesthetics of historical 
workers movements you will each develop a 
‘manifesto of work’ that will form the basis 
for your architectural speculations. 

Proposal
 
Term 1, Week 9-10

In the last part of the term you will distill 
the research and explorations into the 
site and agenda into a clearly articulated 
propositional brief that will form the 
starting point to your detailed architectural 
proposals. 

This will be a graphically beautiful, concise 
document that sets out the What, Where, 
Why, How and Who of your project and 
begins to set these out in architectural 
through schedules of accommodations and 
adjacency  diagrams.

Workspace
 
Term 1, Week 11-12

To complete the term you will encapsulate 
your attitude to what ‘meaningful work’ 
might look like in a 1:1 workspace for your 
future worker. We mean workspace in the 
broadest terms - from factory floor to coffee 
fueled hot-desking, or a work-less future of 
leisure to the bike handlebars of a never fully 
employed delivery driver. 

These should seek to explain your user and 
key ideas for the type of work you want to 
respond to in your project, to make real a 
fragment of your propositional brief. 

Site
 
Term 1, Week 3

The first part of term 1 will focus on exploring 
and responding to the site. 

In the second week will travel to Liverpool, 
our site for the year. We will explore our 
area of focus, the ‘Ten Streets’ in Liverpool’s 
North Docs, that is the focus for a  20 year 
regeneration framework. You will each record 
your individual reading of the site through 
a focused photographic study, alongside 
traditional orthographic representations and 
critical mapping of the context and wider 
city.



Detailed Methodology

Viability

Term 2, Week 1-2

“Now that it’s been let in as a principle, 
viability is running riot through the entire 
system… It’s critical that we develop the 
expertise to tackle it now – because this is 
going to be an almighty battle for years to 
come.”

Dr Bob Colenutt as quoted by Oliver Wainwright in 
the Guardian

We will initially ask you to test out your 
propositions by developing arguments for 
their viability. Through workshops with 
industry professionals we will help you 
develop an understanding of how to use 
the tool of the viability study to test your 
assumptions and to build an economic 
form for your projects. This urban-scale 
calculation will be accompanied by massing 
models, business plans, and articulate 
visions of how they will relate to their formal 
context. We will use these tools not to curtail 
speculation and radical thinking but to enrich 
your projects and your practices: arming 
you with new a vocabulary for designing 
and defending even the most fanciful of 
propositions.

Sludge and Rocks

Term 2, Week 3-4

‘As I sit writing this in a café in London, 
everything I can see… began life as a 
collection of rocks and sludge, buried in 
different parts of the world.’

Thomas Thwaites - The Toaster Project

The second pair of weeks of the term will 
dive from urban-scale speculation into the 
messy world of material experimentation 
in order to help develop your project’s 
attitude to construction, materiality and 
atmosphere. This will involve the setting 
of rapid physical tasks, quickly running 
through lots of different material and formal 
possibilities at a range of large-scales. These 
should be pieces of ‘research in reverse’, 
developed first and analysed afterward as to 
how they might relate to your thesis. These 
will develop into a first large-scale model 
drawing together strands of urban, material, 
formal, and structural speculation into 
service of your programme.

Development Aesthetics

Term 2, Week 6-9

‘Floor Plans: Sellers insist on them, buyers 
love them and estate agents use them to win 
more instructions.’

Floorplanz.co.uk

Drawing together our programmatic, urban 
and material experiments, we will develop 
our projects through an evolving vocabulary 
of development aesthetics. Building upon 
our business plans, viability studies and 
models, we will develop our projects through 
laconic drawings, aspirational imagery and 
fantastical prose, each of which provides 
both a methodology for developing the design 
and the initial steps of a catalogue of means 
of representing it within the portfolio. 

A Big Model

Term 2, Week 10-11

The model is for us, the key form of 
architectural representation. It has an ability 
to communicate with clients, collaborators 
and contractors in a way that surpasses 
any drawing, and also is one of the few 
forms of architectural representation that 
is able to be worked on simultaneously by 
multiple participants. We will encourage the 
development of a large model of a fragment 
or whole of your project in order to represent 
its key material, structural, and spatial ideas. 
The principle output of these models will 
be the photographs of them, both showing 
them as objects or fragments, but also as 
absorbing interiors.

Consolidation
Term 3

We will continue the rhythm of weekly 
sessions from the previous two terms, 
focusing on drawing all of the pieces of the 
projects you have created to date into a 
coherent whole in the portfolio. We will ask 
you to update some of the elements of the 
portfolio where necessary, and pursue some 
of the paths of enquiry further, in order to 
create a well defined portfolio that clearly 
articulates your architectural speculation 
and the thought behind it.

ASSEMBLE AND HAYATSU ARCHITECTS
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Personnel

Intermediate 7 is taught by Amica Dall, 
Anthony Engi Meacock and Giles Smith of 
Assemble (www.assemblestudio.co.uk).

Teaching days will be predominantly 
Mondays and Fridays.

Technical Studies

Intermediate 7 are a hands-on studio 
that sees the material, structural and 
environmental design of buildings as a core 
part of the design process. We will expect 
scale and 1:1 experiments and prototypes 
to be undertaken throughout the year that 
should be recorded and compiled in order to 
provide a backbone to the Technical Study.

We will be following Technical Studies Option 
2 with a hand in at the beginning of Term 3.

Study Visits

We anticipate undertaking 3 site visits to 
Liverpool  across the year, as well as our 
studio trip which will include some time in 
Liverpool.

We will also undertake a number of site visits 
to buildings or projects of interest locally in 
London in order to inform our projects.

We anticipate one or two trips to Hooke Park, 
dependant on availability across Terms 1 and 
2, both for a few days.

Seminars & Workshops

We will be running regular reading groups 
and film nights at Bedford Square, led 
by Amica. These will be focused around 
developing our understanding of the contexts 
around your projects: particularly in relation 
to Liverpool and the subject of work.

We will periodically be inviting guests into the 
studio to help us develop our understanding 
of the subject matter and our tools for 
developing our projects. 

Other Resources

Intermediate 7 will be twinned with Unit 3.5 
at Kingston School of Architecture taught 
by Amica Dall and Eddie Blake of Sam Jacob 
Studio. We will share invited guests, extra-
curricular activities and ideas.

As well as this we will have more informal 
relationships with Assemble’s other studios 
at CSM and the Cass.

Assemble’s studios, Sugarhouse Studios, 
in Bermondsey will be another home for our 
studio away from Bedford Square. It will 
provide a host for crits, workshops and get-
togethers with other students.
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Trip: The Northern 
Powerhouse

The ‘Northern Powerhouse’ was a 
flagship policy of the 2010-2015 Coalition 
Government. It was former Chancellor 
George Osbourne’s proposition for the re-
balancing of the British Economy away from 
London and toward a connected urban area 
composed of a string of Northern cities.

Intermediate 7 will shun the practice of 
elaborate trips to foreign climes to bring 
back exotic and particular knowledge to re-
apply in a domestic context.

We will use the trip to contextualise our site, 
travelling West to East across the industrial 
belt of Northern England. The future territory 
for the route of High-Speed-3 (HS3), the UK’s 
3rd high-speed rail project.

The route will take in Liverpool, Manchester, 
Sheffield, Leeds, Hull, and Newcastle (the 
6 core cities of the Northern Powerhouse) 
as well as a number of smaller cities with 
interesting architectural sites such as 
Halifax, Saltaire, and Wakefield.

The trip will explore the architectures of work 
and its evolution. From sites of neolithic 
craft and industry to buildings of Medieval 
commerce. Then on to the beating heart 
of the Industrial British Empire and the 
invention of new typologies like the Mill, and 
culminating in the contemporary working 
realities of Amazon Fulfillment Centres.



Timetable

Term 1
Week 1 2 3 4 5 6 7 8 9 10 11 12

Site WorkOpen Week

Warm Up Site Sited Warm Up Trip History of Work Propositional Brief Workspaces

Jury Jury Jury

Term 2
Week 1 2 3 4 5 6 7 8 9 10 11

Initial Development Detailed DevelopmentOpen Week

Viability Sludge & Rocks Development Aesthetics Big Model

Jury Jury

Term 3
Week 1 2 3 4 5 6 7 8 9

Consolidation Jury Fortnight Reviews/Checks Exhibition

Jury
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